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Gary Spetz’s Painting Wild Places! with Watercolors II

“200 Series”

Not letting the mud dry on his hiking boots, Gary Spetz is off on the trail, again, for his second “How To” watercolor painting series:  Gary Spetz’s Painting Wild Places! with Watercolors II.  In this sequel 13-episodes, Gary continues his travels to, yet, more wild places—to show how he creates his unique wilderness watercolor paintings.

Gary’s motto:  “So little time……so much to paint!”

As in the first 13-episodes,  these programs are carefully edited into quick moving, but easy to follow, step-by-step instructions.  Gary offers  concise explanations of his techniques with strong visuals and solid edting.   Rather than constantly narrating instructions, Gary uses his words sparingly over a tasteful musical background that makes the programs very soothing and pleasant to watch.  The scenes Gary paints are exceptionally beautiful and his skill is evident throughout the program.  It is an effective mix that leaves the viewer with lots of new ideas for their own projects and is a joy to watch.

With the premise of “so much to paint”, Gary Spetz chooses his subject matter from six scenic locations throughout the United States.  Each scene presents new painting challenges, which, in turn, provide Gary with new opportunities to teach his painting methods.  Gary Spetz’s Painting Wild Places! with Watercolors II is designed to have widespread geographic appeal.

Tamara Le, Manager of Exchange Programming for American Public Television writes:

“With a palette of ideas and easy-to-master techniques as rich and colorful as the paintings created, Gary Spetz’s Painting Wild Places! With Watercolors  offers novice watercolor enthusiasts as well as accomplished artists new and refreshing perspectives on ‘how-to’ master each level of the delicate painting process.  Gary Spetz’s easy-going, intelligent, ‘guy’s-guy’ presentation – in addition to innovative video imagery techniques – are a perfect match for the sophisticated, enlightened and curious Public Television audience.”

Artist, Gary Spetz, is unabashedly biased towards watercolors.  As he puts it, “there’s really no other medium for painting wild places!”  And, the worst thing that a watercolor painter can do, he contends, is not paint.  As he pleads at the end of each program, “what ever you do, don’t let your paints dry out!”  Most importantly of all, Gary sees his role as a “watercolor motivator”.  Hiking the “trails less traveled”—to bring “How To” watercolor painting to Public Television—is a tough job, he says, but “someone’s gotta do it!”  And, Gary Spetz does it with zeal!

Painting Wild Places with Watercolors II will extend the creative abilities of its viewing audience as well as encourage them to aspire higher, as artists!  Isn’t that what public television is all about?

Episode #201 
Learn To Paint Ruby Beach, Part 1 

A rugged northwest beach from Washington State’s Olympic National Park.  In a step-by-step demonstration, Gary takes the viewer half way through the watercolor painting process:  from a drawing on watercolor paper through the creation of the painting’s base foundation of colors and values.

Episode #202 
Learn to Paint Ruby Beach, Part 2

In a step-by-step demonstration, Gary concludes the “rugged northwest ocean shore” watercolor painting from the previous episode. 

Episode #203 
Learn To Paint Autumn Trees, Part 1

The brillian colors of autumn trees from Maine’s Acadia National Park.  In a step-by-step demonstration, Gary takes the viewer half way through the painting process:  from a drawing on watercolor paper through the creation of the painting’s base foundation of colors and values.

Episode #204 
Learn to Paint Autumn Trees, Part 2

In a step-by-step demonstration, Gary concludes the "autumn trees” watercolor painting from the previous episode.
Episode #205 
 Learn To Paint White Water, Part 1 

A dramatic rapids/waterfall scene from Montana’s Glacier National Park .  In a step-by-step demonstration, Gary takes the viewer half way through the painting process:  from a drawing on watercolor paper through the creation of the painting’s base foundation of colors and values.

Episode #206
Learn to Paint White Water, Part 2

In a step-by-step demonstration, Gary concludes the “white water” watercolor painting from the previous episode.

Episode #207
Learn To Paint Bryce Canyon Overlook, Part 1

A “warm” snow scene in the fascinating rock formations of Utah’s Bryce Canyon National Park.  In a step-by-step demonstration, Gary takes the viewer one third of the way through the painting process:  from a drawing on watercolor paper through the creation of the painting’s base foundation of colors and values.

Episode #208
Learn To Paint Bryce Canyon Overlook, Part 2

In a step-by-step demonstration, Gary takes the viewer  through the second phase of the “rock formation and snow” watercolor painting from the previous episode.

Episode #209
Learn To Paint Bryce Canyon Overlook, Part 3

In a step-by-step demonstration, Gary concludes the “rock formation and snow” watercolor painting from the previous two episodes.

Episode #210 
Learn To Paint Tranquil Waters, Part 1

A placid, refective northwoods lake scene from Minnesota’s “canoer’s heaven”:  the Boundary Waters Canoe Area Wilderness.  In a step-by-step demonstration, Gary takes the viewer half way through the painting process:  from a drawing on watercolor paper through the creation of the painting’s base foundation of colors and values.

Episode #211
Learn To Paint Tranquil Waters, Part 2

In a step-by-step demonstration, Gary concludes the “reflective northwoods lake”  watercolor painting from the previous episode.

Episode #212
Learn To Paint Dry Tortugas, Part 1
The historical and remote tropical fortress island of Florida’s Dry Tortugas National Park.  In a step-by-step demonstration, Gary takes the viewer half way through the painting process:  from a drawing on watercolor paper through the creation of the painting’s base foundation of colors and values.

Episode #213
Learn To Paint Dry Tortugas, Part 2

In a step-by-step demonstration, Gary concludes the “remote historical island”  watercolor painting from the previous episode.
